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Stefana Savic / CV

Born in 1979 in Kraljevo. Lives in Belgrade, Serbia

Stefana Savic is a female photographer with an accent
on ,female” She takes her art seriously. She earned her
B.A. title in photography at the Academy of Arts ,BK“ and
M.A. in theory of arts and media at the “University of
Arts in Belgrade”. She attended a famous Academy for
Film and Photography in Prague and intends to continue
her education.

Stefana specializes in minimal contemplative kind of
photography. She exhibited her work on several group
and three solo shows in Serbia, Slovenia, Turkey, Italy and
France.

She is currently employed as a photo editor in a maga-
zine.

- short bio by Goran Gocic -
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http://www.artmajeur.com/stefanya

Simple* images fascinating me. that bring
strong feelings within.

Regardless of what the concept or if there is any
sense at all.

These images stimulate the same feeling inside
me.

Sometimes the familiar moments, happen-
ings and remembrances enter me in the world
that boundary not only in the political or social
concepts, even in time, become meaningless.

We met by chance,thanks to social networks,
and | had seen only part of h works were called
“Re-creations” .

After talking about the project (the magazine)
and that she expressed her interest to open
publication her works in English and Persian, she
introduce me to her other project called «Polka».

* uncomplicated, minimal
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- Re-creations -

( C type Prints )



Re-creations

This series of photographs represents a recreation of everyday scenes
in which characters are being portrayed in the state of certainty of not
being observed by others and with their impenetrable expressions
of being immersed into the everydayness. I'm trying to concentrate
on the moments, which precede the drama that will follow the act
of photography. Common and successive actions suggest those very
moments when one re-examines their own identity, not stepping out of
the socially conditioned models of behaviour. The photographed scenes
contribute to the false impression that the camera was concealed in
the process of picture making, which places the observer in the role
of the voyeur. It is a game in which the photographic eye recognizes
various levels of staged creations.

Fromanother perspective, these photographsarealsoabouttherelation
of people to their private space. Does one become a constituent part
of their private space, which directs their own activities and gestures,
or does one constitute the space around them with the aid of their
activities.
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- Polka -



Polka

Polka is a series of B/W photographs. Utilising these photographs, | am recon-
structing family’s memories and reconsidering the role of photography in the
process of remembering. | am trying to represent my memories of an event
which | have not experienced first-hand and of a person | did not know per-
sonally, even though they are an essential part of my family’s history.
According to Marianne Hirsch, notion of postmemory implies processing frag-
ments of memories that belong to other people as one’s own. It is a secondary
recollection which is articulated by the next generation of witnesses, instead
of the eyewitnesses. In other words, it is a memory of events which we have
not experienced first-hand, but learnt about them from experiences of other
people. Postmemory binds us with space and time which we have not seen
or experienced, but which are picturesque enough that we have a feeling that
we still somehow remember them.

Polka Nedeljkovic was born in 1934 in Guberevac. She graduated at Business
College in Kragujevac. On 19 March 1956, three months pregnant, she has
committed suicide by jumping under train. Polka is a heroine of this work,
whose tragic end is some sort of traumatic experience in the history of my
family, later retold and in time turned into a family myth.

Photographs from the work Polka are based on two concepts and divided
in two parts. The first part (in lambda print technique) was generated by re-
constructing models of private photographs from the mid-20 century period,
where | photograph myself in the role of Polka, smiling and cheerful. Some of
the used landscapes belong to background of the authentic Polka’s photos.
The second part (video-beam screening) represents narrative scenes from
Polka’s life based on memories of witnesses (Polka’s sister, brother and other
close to her). | shoot myself in the role of Polka within fictitious tableaux by
which | cumulatively build a sort of personal experience of Polka’s life and suf-
fering. Photographs of objects and spaces indirectly connected with her also
belong to the second part.

Photographs from the given series represent some sort of false documenta-
tion, which has to convince the beholder that they are documents of one
youth, one life, and one tragedy.
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y. Marianne Hirsch
Y. Post- memory
Y. video-beam screening



-Part1 -

( Lambda Prints )















- Part 2 -

( Video-Beam Screening )
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Translated by : Ehsan Nasertorabi
Special thanks to Mitra Asadi and Niloofar Shiati

Editor : Yashar Lavaei
Designed by Private Balcony Team
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